
STUDY GUIDE

By William Shakespeare

ASF.NET     334.271.5353



CCSS.ELA-LITERACY.CCRA.W.1 Write arguments to support 

claims in an analysis of substantive topics or texts using valid 

reasoning and relevant and sufficient evidence.  

CCSS.ELA-LITERACY.CCRA.W.2 Write informative/ 

explanatory texts to examine and convey complex ideas 

and information clearly and accurately through the effective 
selection, organization, and analysis of content. 

CCSS.ELA-LITERACY.CCRA.R.5 Analyze the structure of 

texts, including how specific sentences, paragraphs, and 
larger portions of the text (e.g., a section, chapter, scene, or 

stanza) relate to each other and the whole. 

CCSS.ELA-LITERACY.CCRA.R.6 Assess how point of view 

or purpose shapes the content and style of a text. 

CCSS.ELA-LITERACY.CCRA.R.7 Integrate and evaluate 

content presented in diverse media and formats, including 

visually and quantitatively, as well as in words. 

CCSS.ELA-LITERACY.CCRA.SL.2 Integrate and evaluate 

information presented in diverse media and formats, including 

visually, quantitatively, and orally. 

CCSS.ELA-LITERACY.CCRA.RL.9-10.3 Analyze how 

complex characters (e.g., those with multiple or conflicting 
motivations) develop over the course of a text, interact with 

other characters, and advance the plot or develop the theme.  

CCSS.ELA-LITERACY.CCRA.RL.11-12.1-3 Analyze the 

impact of the author’s choices regarding how to develop and 

relate elements of a story or drama (e.g., where a story is set, 

how the action is ordered, how the characters are introduced 

and developed).  

CCSS.ELA-LITERACY.CCRA.RL.11-12.7 Analyze multiple 

interpretations of a story, drama, or poem (e.g., recorded 

or live production of a play or recorded novel or poetry), 

evaluating how each version interprets the source text 

(Include at least one play by Shakespeare and one play by an 

American dramatist).

TH.Re7.1 Perceive and analyze artistic work.

TH.Re8.1 Interpret intent and meaning in artistic work.

TH.Re9.1 Apply criteria to evaluate artistic work.

TH.Cn10.1 Synthesize and relate knowledge and personal

experiences to make art.

TH.Cn11.1 Relate artistic ideas and works with societal,

cultural and historical context to deepen understanding.

COMMON CORE STATE STANDARDS cont.COMMON CORE STATE STANDARDS
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Prospero and her daughter, Miranda, were settled into the fight to survive on a strange Mediterranean island until one fateful day 
when their long-lost enemies sailed into view returning from a wedding. The play begins when Prospero, usurped and exiled by the 

Duke of Milan, conjures a terrible storm with magic in an act of revenge to torment a ship bearing the king of Naples and his court, 
including Prospero’s treacherous brother, Antonio, now Duke of Milan. When Miranda questions her mother’s actions, Prospero 

shares the twelve-year-old story of a coup that led to her betrayal. 

With aid from the king of Naples, Antonio had arranged for the kidnapping and murder of Prospero and her infant daughter. The 

two escaped and were set adrift at sea. They landed on an almost uninhabited island formerly ruled by a witch named Sycorax. 

Hearing her wailing cry, Prospero rescued Ariel from a tree and claimed her as her spirit-servant. She conns Caliban, son of 

Sycorax, into a life of servitude — robbing him of his birthright as ruler of the island. Ultimately, Prospero continued to hone her 

magic and the exiled mother and daughter made the island their new home. 

All those stranded in the wreckage are scattered ashore on various parts of the island. Prospero uses her magic to put Miranda 

under a sleeping spell and meets with Ariel to devise a plot to deal with the men who washed ashore. Ariel laments about her 

freedom, and Prospero promises to grant it after the completion of a few more tasks. Ariel lures the king’s son, Ferdinand, to 

Prospero. At first sight, he falls madly in love with Miranda. Thinking his intentions are impure, Prospero uses her magic to force 
Ferdinand into her service. 

While the king desperately searches for his son, who he believes has drowned, Antonio and another of the king’s courtiers, 

Sebastian, hatch a plan to kill the king in his sleep. Ariel foils their plot by waking the king and his advisor, Gonzalo, with a song. 

On another side of the shore, the king’s jester and butler happen upon Caliban. In a drunken stupor, Caliban mistakes the two men 
for gods and suggests they kill Prospero in exchange for one of the two men becoming lord of the island. Ariel, who had made 

herself invisible to the conspirators, reports this evil plan to Prospero. 

Prospero spots her daughter and Ferdinand pronouncing their love, and in an act of goodwill, she frees Ferdinand and gives her 

blessing for their marriage. Remembering the wicked plot against her life, she sets a trap for the three conspirators, and they are 

chased away by spirit hounds. 

The king pleads for the men to rest, exhausted from the search for Ferdinand. A banquet table magically appears before them, 

but it vanishes before they are able to begin their feast. Ariel appears as a strange hybrid bird and scolds the men. She says their 

crimes against Prospero are the cause of the tempest and the disappearance of the king’s son, Ferdinand. The men are undone. 

Ariel lures the king and his courtiers to Prospero. Instead of exacting her revenge, Prospero forgives them and accepts the king’s 

promise to return her dukedom. To the king’s amazement, Prospero reveals Ferdinand is alive and betrothed to her daughter, 

Miranda. The two lovers are then revealed playing a game of chess. When word arrives that their ship can again set sail, Prospero 

asks Ariel to complete one final task before granting her freedom: to ensure their safety for a pleasant journey back to Italy. 

Having made amends with all, Prospero begins her epilogue, renouncing her magic. She begs the audience to release her from 

the play with their applause.

PLOT, CHARACTERS, AND SETTING 

PLOT

SETTING   

CHARACTERS 
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On the Island 

Prospero – A powerful magician; exiled Duke of Milan 

and mother of Miranda  

Miranda – Prospero’s young daughter 

Ariel – A spirit of the air in Prospero’s service 

Caliban – Son of Sycorax; described as a monster 

enslaved to Prospero 

In the Shipwreck 

Alonso – King of Naples and father of Ferdinand 

Sebastian – Alonso’s brother who plots against him 

Ferdinand – Alonso’s son and love interest of Miranda

Antonio – Prospero’s treacherous brother; current 

Duke of Milan 

Gonzalo – Honest advisor to the king of Naples; friend 

to Prospero  

Trinculo – The king’s jester 

Stephano – The king’s drunken butler 

Boatswain – An officer on the ship 
Francisco – A lord attending the king of Naples 

Adrian – A lord attending the king of Naples

Other characters: mariners, spirits, reapers

Characters cont.

A remote Mediterranean island. The present. 
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COLONIZATION AND COLONIALISM 

THE WEATHER  

POWER

MUSIC

THEMES IN THE PLAY

The play essentially provides a social commentary on the effects of colonialism. Prospero is a flawed hero because  she 
seeks justice for the coup in Italy that cost her dukedom, but she goes on to capture Sycorax’s island and usurp Caliban, 
one of the few natives and the only rightful heir to rule the island. Instead of honoring the culture and identity of the native 

inhabitants, Prospero enslaves them and treats them as savages. This could be a character flaw that also represents 
Shakespeare’s flawed ideals of colonizers bringing “knowledge” and “civility” to new lands. This is all comparable to the 
European colonization of America and other isles (like Bermuda), their treatment of indigenous peoples, and their robbery 

of territories and natural resources.

The play opens with a terrible storm or tempest. Shakespeare begins 

many of his plays with descriptions of the skies or world around the 

characters. There is also often a connection between nature and the 

supernatural. He employs very few stage directions, so the weather does 

more than set the mood or tone; it often gives clues to key elements of 

the plot. The weather becomes a character, illustrating foreshadowing 

and inner turmoil.       

There are several foiled murder plots in The Tempest. Each one takes 

place in an effort to gain or maintain proximity to power. Prospero is 
betrayed by her brother, Antonio, with a coup set up to take away her 

dukedom. After escaping assassination, she commits similar crimes 

on the island by usurping the authority of Caliban, the rightful heir to 

Sycorax. Alonso is betrayed by his brother, Sebastian, in an effort to 
replace him as king of Naples. There are also key allusions to slavery 

and forced labor with the treatment of the native inhabitants of the island.     

The world of the play is filled with noises, sounds, and “sweet airs.” 
Ariel is the most musical character in the play; it is a fundamental 

component to employing her magic. She often uses it to enact 

Prospero’s requests or tasks. She uses her pipe and tabor to 

calm the sea, lure Ferdinand to Prospero, and awaken characters 

from their enchanted sleep. There are songs that Shakespeare 

intentionally included in the text to aid with the overall enchantment 

of the piece, sometimes switching between music the other 

characters can hear and music that is solely intended for the 

audience in an effort to drive the plot forward. 

Think about it: William Shakespeare’s The Tempest and A Midsummer Night’s Dream have 

striking similarities; there’s an abundance of music and magic. What parallels could you draw 

between Puck in Midsummer and Ariel in The Tempest?

Caliban in The Tempest, Stratford 

Shakespeare Festival 2010. Photo by: 
David Hou
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ABOUT THE PLAYWRIGHT

William Shakespeare was a prolific writer who lived during the English 
Renaissance. His works have survived more than four hundred years. 

Of those surviving works are approximately thirty-seven plays, one 

hundred fifty-four sonnets, and several narrative poems. William 
Shakespeare is touted as one of the most significant literary figures of 
the English language. Shakespeare was born in April 1564 in Stratford-

upon-Avon. He married Anne Hathaway, a woman eight years his 

senior. The couple had three children. The exact date of Shakespeare’s 

birth is not verified, but it is most often celebrated around the world on 
April 23, which coincidentally is the exact date of his death in 1616.

Shakespeare produced his plays at the Globe, a donut-shaped amphitheater in London, England. The theater was built 

in 1599, and could seat up to 3,000 spectators. Most of Shakespeare’s plays were produced during the day with limited 

ability to create special effects.

WILLIAM SHAKESPEARE

The Chandos portrait (held by the National 

Portrait Gallery, London)

Think about it: Knowing what you know now about the Globe, how do you think 

Shakepeare created the storm and shipwreck for his production of The Tempest as 

opposed to our modern capabilities? 

Globe Theatre

Shakespeare’s known work was produced between 1589 and 1613. 

The Tempest is widely regarded by literary scholars as Shakespeare’s 

final original play, though he would go on to collaborate on other works. 
William Shakespeare retired to Stratford-upon-Avon, having enjoyed 
great wealth and success and claiming the adoration of both Queen 

Elizabeth I and James I. His works have survived more than four 

hundred years in public knowledge.

Shakespeare’s Theater: The Globe
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SHAKESPEARE’S CANON OF PLAYS

THE COMEDIES

THE TRAGEDIES 

The Taming of the Shrew c.1580 - 1590

The Two Gentlemen of Verona c.1590s

The Comedy of Errors c.1594

A Midsummer Night’s Dream c.1595 - 1596

Love’s Labour’s Lost c.1595 - 1596

The Merchant of Venice c.1596 - 1597

The Merry Wives of Windsor c.1597 - 1601

Much Ado About Nothing c.1598

As You Like It c.1599

Twelfth Night c.1601

Troilus and Cressida c.1601 - 1602

All’s Well That Ends Well c.1603 - 1606

Measure for Measure c.1604

Pericles, Prince of Tyre c.1608

Cymbeline c.1610

The Winter’s Tale c.1611

The Tempest c.1611

Titus Andronicus c.1591 - 1592

Romeo and Juliet c.1595 - 1596

Julius Caesar c.1599

Hamlet c.1600

Othello c.1604

Timon of Athens c.1604 - 1606

Macbeth c.1606

King Lear c.1605 - 1606

Antony and Cleopatra c.1606 - 1607

Coriolanus c.1608 

THE HISTORIES
King John c.1595 - 1597

Richard II c.1595 - 1596

Richard III c.1592 - 1594

Henry IV, Part 1 c.1596 - 1597

Henry IV, Part 2 c.1597 - 1598

Henry VI, Part 1 c.1592

Henry VI, Part 2 c.1591

Henry VI, Part 3 c.1595

Henry V c.1599

Henry VIII c.1613

William Shakespeare. Universal 

History Archive. Getty Images.
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THE REAL TEMPEST: JAMESTOWN AND BERMUDA

In the summer of 1609, a British convoy — led by Admiral Sir George Somers — set sail across the Atlantic from England 

to the new colony in Jamestown, Virginia. Christopher Newport, a well-regarded English seaman and privateer, captained 

the flagship Sea Venture, carrying more than one hundred and fifty passengers and crew. Just off the coast of Bermuda 
(known then as the Isle of Devils), the vessels were hit by a hurricane. Sea Venture was separated from the rest of the 

convoy and was gravely damaged. The mariners and crew battled raging waters and violent winds for three days; on the 

fourth day, they succumbed. Overwhelmed with exhaustion, the men found themselves cast away on an uninhabited part 

of the isles of Bermuda. 

The men remained stranded on the island for nearly a year. In that time, 

they managed to build two smaller boats, Patience and Deliverance. The 

new vessels were built from salvaged remains of Sea Venture and other 

natural resources from the island, of which there was an abundance. In the 

summer of 1610, the new ships set sail for Virginia stocked with supplies 

and all of the survivors except a few who stayed on the island, which would 

plant the seeds for Britain’s colonization of the islands of Bermuda. 

The Bermuda survivors were horrified to find those in their fleet who had 
made it to Jamestown the year before had suffered a terrible plague and 
mass starvation. There had been a nearly seventy percent mortality rate, 

and some of the Jamestown settlers had resorted to cannibalism. It would 

take several years and another massive voyage from England to save 

Jamestown — England’s first permanent settlement in America.   

The series of unfortunate events surrounding the shipwreck captured 

London, and some scholars believe it captured the attention of a popular 

playwright named William Shakespeare, who would write The Tempest 

just two years after this strange saga began.   

The Sea Venture

The Sea Venture
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RENAISSANCE MAGIC AND THE TEMPEST 
By ASF Dramaturg, Dr. Susan R. Willis

The scientific revolution that has brought us space flight, medical miracles, 
and cell phones was just beginning in the early seventeenth century. In fact, 
Galileo was using his telescope to prove that the earth rotated around the 

sun in 1610-12, which is when Shakespeare was writing The Tempest.

These men did not grow up in a scientific world, however. Their world was 
filled with “magic,” that is, with proto-science, such as alchemy that fed into 
chemistry and astrology that was becoming astronomy. During their youth, 

mages were mathematicians and inventors, philosophers, and botanists. 

Both Galileo and Shakespeare became renowned inventors and creators in 

their own respective fields of science and art by studying the way natural and 
human processes worked.

In the Middle Ages, magic had sought to stymie or alter natural processes, 

but Renaissance magic sought to work with nature toward a harmonious 

goal. Renaissance handbooks, as Frances A. Yates reports, defined 
three aspects of magic: natural magic in the elemental world [our globe], 
celestial magic in the world of the stars, and a highest, religious magic in the 

supercelestial world. So a truly powerful mage could tap into spiritual powers. 

In The Tempest, Prospero may aspire to the highest magic, but his practice 

is almost entirely with elemental magic, and Ariel is an elemental spirit with 

higher insights.

In defining magic, the Renaissance also distinguished between theurgy — the working of divine or supernatural agency — 
and necromancy (witchcraft). In The Tempest, Prospero orders spirits to create and control a storm, whereas in Marlowe’s 

Dr. Faustus, Faustus makes a compact with the devil, so his powers are enabled by demons, spirits of the dead (necro-). 

Within his play, Shakespeare contrasts Prospero with the island’s former maven of magic, Sycorax, who is called a witch 

and so more like Marlowe’s Faustus.

The spirits Prospero commands, as critic Frank Kermode explains, help him 

work toward a goal of natural philosophy, that is, astrology, alchemy, and 

ceremonial magic in order to achieve supernatural virtue — “his Art is here the 
disciplined exercise of virtuous knowledge, a ‘‘translation of merit into power’ 

… It is a technique for liberating the soul from the passions, from nature; the 

practical application of a discipline of which the primary requirements are 

learning and temperance, and of which the mode is contemplation.”” As in 
alchemy, such magical practice is first a process of self-purification.

In terms of all those shipwrecked onto the island, we may think of Golding’s 

Lord of the Flies and ask what isolation and “freedom” release in human nature. 
Prospero has the power to avenge his exile, but he chooses a more beneficent 
future. We can also compare The Tempest to The Wizard of Oz or Wicked 

— are you a good witch or a bad witch? Is there a benign, safe magic? Does 

Glenda play for the same team as Prospero, although Prospero has far more 

historical, philosophical, and scientific study under his belt? He’s not just a 
man behind the curtain fabricating illusions, is he? The late Renaissance goal 

was to harmonize the self, to harmonize the study of magic, and to harmonize 

the world, to reform it into a more moral and better-ordered place. The next 

essential question, of course, is who gets to define what moral and ordered 

mean, and Shakespeare may ask us that question as well.

Think about it: Think about descriptions of the use of magic throughout time in 

society. Do you believe in supernatural occurrences or do you think humans have 

simply discovered ways to explain natural occurrences like hurricanes? 

Prospero in The Tempest, ASF 

2017. Photo by: Stephen Poff
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Q. So, Ms. Lambert, this is not your first time playing a 
Shakespearean role. In fact, you have conquered many characters in 

the Shakespeare canon. In your opinion, how does an actor prepare 

to work on a Shakespeare piece? Can you also talk about your 

experience with Shakespeare? 

A. Working on a character from Shakespeare is much like approaching 

any other role. Acting involves detective work and imagination. The actor 

should read and reread the text aloud, look up any words you do not 

know (often words have layers of meaning that can inform character), 

asking questions, looking for clues: When and where does the character 
live? What is the education level, profession, culture of the character’s 

environment? What does the character want? What is she willing to 

do to get what she wants and what obstacles stand in her way? Then 

working with other actors informs relationships with other characters. The 

imagination allows the actor to create the world of the play and live in that 

world physically and emotionally. 

Q. The character you play in The Tempest is traditionally played 

by a male identifying actor. Have there been any challenges for 

you specifically with creating this character? How does switching 
the character from male to female affect the play? What’s your 
inspiration? 

A. I found no problems making Prospero a woman, besides changing a few pronouns. The most important element in the 

character is Prospero’s love for Miranda and the degree of hurt and betrayal she feels by Antonio. She has spent twelve 

years planning her revenge on her brother. My inspiration for Prospero’s wizardry is the magic and mystery of nature — 

the power of the wind, the beauty of the sun and sky, the secrets of the night, the music of the trees and animals. 

Q. If you could describe ASF’s Prospero in five words or less, what word would you choose? Prospero is… 

A. Loving, empathic, powerful, fierce, vengeful.

Q. What do you think of Prospero’s final speech? Many believe it is a request to be released from the play or even 
Shakespeare himself asking to be released from the theatre. That’s all speculation. Does breaking the fourth wall 

in this way illuminate any poignant theme for you about the play? 

A. Many scholars have called this Shakespeare’s farewell to the theatre. He often has an epilogue in which a character 

speaks or sings directly to the audience.  It is thrilling to step through that “fourth wall” and talk to the audience. With The 

Tempest, it adds another element of magic to the end of the play. The audience is drawn into the world of the island as we 

say farewell to Prospero. 

Q. What are you most looking forward to as audiences, especially young audiences, experience this piece? What 

do you hope they take with them? 

A. I think young audiences will identify with Miranda and Ferdinand and their relationships to each other and with their 

parents (Prospero and Alonso). I think the magic will also appeal to students, as well as the character of Ariel. I hope they 

will see the lesson that Prospero learns — “the rarer act is in virtue than in vengeance” — and understand the blessing of 
forgiveness.   

MEET PROSPERO: GRETA LAMBERT



CLASSROOM RESOURCES 

1. Imagine you were stranded on a strange uninhabited island. What’s one important personal item you’d hope you 

    had brought with you? Why?  

2. Do you believe it is better to enact your own revenge to seek justice or leave things up to fate? Explain. 

1. Prospero’s concept of justice is flawed. She seeks justice from those who have wronged her, but commits similar crimes  
    against others. For this reason, do you believe Caliban was justified in his attempt to get rid of Prospero? Explain. 

2. Compare Ariel and Caliban’s plight. They both want freedom more than anything else. Explain the differences in their 
    approach to obtaining their freedom. Which is better? Why?  

DISCUSSION QUESTIONS  

CLASSROOM ACTIVITIES

PRE-SHOW DISCUSSION QUESTIONS 

POST-SHOW DISCUSSION QUESTIONS

1. On your feet: Graffiti Wall! Dedicate space around the room and hang up or place bulletin board paper. Write a few themes  
    from the play at the top of each sheet. 1. Separate the class into groups. Allow them to respond to themes in the play using    

    symbols, drawings, shapes, or quotations. Make sure there are plenty of markers for each student to be able to write their  

    own ideas. 2. Have the groups rotate to respond to each prompt. 3. When each group has responded to all the prompts,  

    allow everyone to step back and view each prompt silently. Discuss.

 Variation: Hand out sticky notes and have the students place one on a symbol or idea they agree with 

 for each prompt then discuss.

2. At your desk: Utopia! Imagine you’ve been given the opportunity to start a new society on a new secluded island. You’re  
    in charge of the rule of law. What would the rules be? Think about colonization. Are there any native inhabitants? How  

    would you honor and recognize the people and history of the land? Draft a constitution that includes the name of the     

    island, the laws of the land, rules to assume power, and other details about its government (i.e. currency, foreign and 

    domestic policies, etc.) 

 Variation: Visual Arts! Have the students design their island’s flag, including its colors. Students may also choose to  
 create a visual interpretation of their island or Prospero’s island using different art mediums: collage, painting, 
 drawing, photography, etc. Get creative! Have fun!

3. At your desk: What if? Write an alternate ending to the play or write an epilogue for a character or character(s). Ex. 
    Ferdinand and Miranda. What becomes of their love story? Do they stay together? Does Ferdinand become king? 

    Students may choose to write short scenes and perform their epilogues for the class. 
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Teachers: You will find additional classroom activity 
sheets attached below! Use them however you like. 
Please let us know if you find these helpful or have 
other ideas for additional resources.



ADDITIONAL ACTIVITIES AND RESOURCES

ADDITIONAL ACTIVITIES

ADDITIONAL ONLINE RESOURCES

Anticipation Activity

Barbs from the Bard: Shakespearean Insults Sheet 

Responding to Live Theatre: The Tempest Critical Response

William Shakespeare’s Life 

Shakespeare’s Life | Folger Shakespeare Library 

The Story of The Sea Venture

https://jyfmuseums.org/video/the-story-of-the-sea-venture/ 

Historic Jamestown 

https://historicjamestowne.org/ 

Shakespeare in Seven Minutes: The Tempest Summary

https://www.youtube.com/watch?v=qoSStmQuisM 
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ANTICIPATION ACTIVITY: AGREE or DISAGREE (MIDDLE SCHOOL, HIGH SCHOOL)

Before you see the show, respond to the following statements as honestly as possible by 

circling your response. Then, explain your answer with an example.

SA – Strongly Agree, A – Agree, D – Disagree, SD – Strongly Disagree

Teachers: A variation of this activity: “Four Corners.” Make signs with the SA, A, SD, and D labels. Then, ask the students to stand in 
the middle of the classroom. Repeat each question aloud (or create new ones) and allow them to move to the corner of the room that 

best represents their opinion. Discuss.

STATEMENT #1: Betrayal by a relative is worse than betrayal by a stranger.      

STATEMENT #2: It is more powerful to seek revenge than to forgive. 

STATEMENT #3: It is possible to be too ambitious. 

STATEMENT #4: The quest for power is worth it no matter the cost. 

Explain your answer with an example:

Explain your answer with an example:

Explain your answer with an example:

Explain your answer with an example:

SA                                   A                                 D                                SD

SA                                   A                                 D                                SD

SA                                   A                                 D                                SD

SA                                   A                                 D                                SD



BARBS FROM THE BARD: 

SHAKESPEAREAN INSULTS  (MIDDLE SCHOOL, HIGH SCHOOL)

BARBS FROM THE BARD: SHAKESPEAREAN INSULTS

Instructions: Master Shakespeare’s language by setting up your own insults match! Choose one 
word from each column, add ‘thou’ at the beginning, and insult away!  
Example: “Thou rank evil-eyed hedge-pig”! 

ELIZABETHAN COMPLIMENTS

Instructions: Smooth things over with a compliment for your friends! Use the same formula as 
above! It’s all in good Shakespearean fun. 
Example: “Thou delicate well-wishing valentine!” 

COLUMN A                    COLUMN B                         COLUMN C

Rare                                honey-tongued                 smilet

Sweet                             well-wishing                      toast

Fruitful                           fair-faced                            cukoo-bud

Brave                              best tempered                   nose-herb

Sugared                         tender-hearted                  wafer-cake

Flowering                      tiger-booted                       pigeon-egg

Precious                        smooth-faced                    Welsh cheese

Gallant                           thunder-darting                 song

Delicate                          young-eyed                       true-penny

     Celestial                              sweet-suggesting                   valentine

COLUMN A                    COLUMN B                         COLUMN C

Peevish                          clay-brained                      canker blossom

Grizzled                         dog-hearted                       clot pole

Greasy                           evil-eyed                             hedge-pig

Jaded                             lily-livered                           dogfish
Waggish                        mad-bred                           egg-shell

Purpled                          onion-eyed                        nut-hook

Rank                               paper-faced                       pantaloon

Saucy                             rump-fed                            rabbit-sucker

Vacant                           shag-eared                        snipe

Yeasty                            white-livered                      younker



RESPONDING TO LIVE THEATRE (HIGH SCHOOL)

Directions: Imagine you are the official theatre critic for this production at ASF! For each area of the 
production, give thoughtful and honest feedback. Be specific and answer each prompt using complete 
sentences. Use the back of the page if necessary.

I.   Playwright/Story 

Use the space below to discuss elements of the story. What worked well? Did anything strike you 

negatively?  

II.   Performance/Acting

Use the space below to give constructive feedback about the actors’ performances in the production. 

Was there a performer that you particularly enjoyed? What could have been better? 

III.   Directing 

Use the space below to discuss the overall direction and interpretation of this production. 

Remember, nothing happens by accident. Did anything surprise you?

IV.   Technical Elements 

Use the space below to discuss the lighting, sound, scenery, and costumes for this production. Were 

you transported to a different time/place? Did these elements effectively serve the story? Explain. 

THE TEMPEST CRITICAL REVIEW


