ZSEEZSS  WHAT'S IN YOUR PROGRAM?

Created by Betsy Anne Huggins, Director of Education and Community Engagement

When you give your ticket to an usher to enter the theatre, you'll receive a program.

There’s tons of information inside a program about the play you are about to watch.

The first thing you'll typically see is a letter from the executive staff that explains why
the play was selected by the theatre to produce, as well as information about what's
next on the performance calendar.

There are a few things to look for in each program. First, check out the cast and crew
listing and the bios of those working on the production. You can learn a lot about how
many people it takes to produce a play from this list. If you enjoy someone’s work,
you can find out about shows they’ve worked on previously and the theatres and
educational institutions that have contributed to their success. This is great fodder for
research after the show. Actors often list their website or social media handles; you
can reach out to them after the play to congratulate them on their performance!
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Other items to look out for are
director and playwright notes.

Often, the director and the playwright
will provide information about how
they approached working on the
performance you’re seeing. These
notes may provide insight into how
the production team interpreted a
classical piece of work or why the
playwright chose to write a new play.
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we are suspende time,
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A theatre might also include essays
that relate the play to history, politics,
or culture. These notes, combined
with the director’s or playwright’'s
notes, offer a wealth of information
about the work you're seeing. g

In 1975, Buzz Goodbody directed
What became lauded by many as
the Hamlet of her generation,
starring a then unproven Ben
Kingsley, and she staged it in a
corrugated tin building previ
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as the meta-theatricalities within
Shakespeare's play. The play Buzz
does the same thing. We have an
intimate snapshot of what it must
have felt like to be the only female
director in a venerable boys' club.
Then we have the other-worldly
theatricality of the afteriife, a nod (o
Shakespeare's gravediggers,
who are the keepers of a sort of
infinite theatrical history. Then
we have Hamlet itself, which
perpetually asks the question “To
not (o be," a question Buzz

t have been asking

d taking inspiration from
Buzz herself, we have staged the
play in a non-traditional space.
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; had an indisputably
extraordinary mind. The play
creates an impressionistic
concaption of how her mind might
have interpreted the world and the
types of people who were likely
around her. It celebrates the creative
process at the same time as it
illuminates what its to be a woman
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ina man's world — something today =~

that is more relevant than ever.

same question our play Buzz is

e
ll  asking: “Who's Buzz Goodbody?

Think of her.as every woman striving
to be seen, to be heard, and to be

After you’'ve checked out the pertinent
information for the performance, flip to
the last few pages of the program for
the staff listing. It’s incredible to see
how many people contribute behind
the scenes to run the theatre. It might
also give you an idea of a career you'd
like to explore!

If you enjoyed the performance,
check out what’s next and make
plans to attend a future show!



